
In the World of Music and Musicians
International Cast a Feature
Of "The Merry Widow" Revival

Grand Opera Singers From Russia, Holland, France,
England and America in New Edition

of Popular Comic Opera
By Katharine Wright

tt international caat of grand opera
_. is what Henry W. Savage has

,nbled for his present revival of

Z Merry Widow" at the Knicker-
i -ktr Theater. And thereby hanga a

Wher. the revival was announced

>«t before Mr- Savaffe 6ailed for Eu-

!""t last Mas there was a coirespond-
.',"» announcement that American sing¬
lo-I* would be assigned to the prin-
L¡ rôles in the cast.

¡a h» 8b»d* UP the C*ngplank the

VeW York manager threw over his

.-a'ier these words of promise and
f-«-r-_,-mcr-t t0 yooa« musical Amer-

-\ na not looking for voices in Eu¬

re«. The best singers are in our own

stintrr. .»- you can find them among

& own young people. Every time I

Vfltb-en i" P-*"'3« where thousands of

.a! students from all parts of the
-»be «re studying, I have noted the
wnritl superiority of the American
ro;w"
Evidently Mr. Savage's patriotism
«s doomed to disappointment, for
»furmonths of patient listening to the
»sold--* Sonias and Danilos, Natalies
.4 de Jolidons o' 100 per cent Amer-
iftn brand who stormed the Savage
i_«5, glowing with pride and enthu-
osn. the g-neral stage director, John
Mee, _- charge of casting the piece,
tnei**- wearily, 'leading by the hand
_,e single American who had stood the
.st. Miss Dorothy Francis, of Boston,
.ce Nat-lie of the present production.
Possibly Mr. McKee found the voices,

pcuibiy the chorus is American-made,
ta: »hat he did not find was the com-

i:--tiö_ of voice and histrionic ability-
required for the chief rôles. Rare in¬
deed are the American singers who
combine vocal skill with dramatic
«voir faire.
în despair Mr. Savage turned to

Europe, the home of comic opera as of
ostra on a grander scale, and behold.
s P.ESsian soprano and a Dutch and an

faglis- tenor answered his call.
Mine. Lydia Lipkowska, of the Im¬

perial Opera, Petrograd, the latest
Widow, is an old friend. Her first op¬
eratic adventures in America were with
Henry Russell's Boston Opera Com¬
pany. At the Boston Opera House in
its days of pristine giory she sang
-Umi in "La Boheme." Gilda.in "Rigo-
letto," Camille In "La Travista" and
Lskme. We remember her Mlm i and
lakme with special pleasure, for this
engaging: little Russian has tempera-
.ent as well as voice. In the Verdi
cperst, as in the others, her slender-
ness and delicate beauty were valuable
assets in heightening the realism oi
her portrayals, for too many coloratura
sopranos called upon to impersonate
-wick maidens and victims of tuber¬
culosis are at pains to employ su

?rtinest art to combat a portliness o:
person fatal to illusion.
After the financial shipwreck of th'

Boston Opera Company Mme. Lipkow
iki's fortunes varied. For a time sh<
suffered illness. Returning to he
.Kuntry, where in imperial days ehi
«s a beloved Snegourotchka, her frai
person was not equal to weatherim
Bolshevik artistic ideals. She re
tamed to America to sing in a smalle:
-P«ra company. Then came one or twi
«citais. But the little singer was no

wholly at home in the severe atmos
t-ere of the concert hall. Still late:
_ia tried folksong recitals in costume
»sieh were mora successful. And now
.itho.gh ah. has for the momen
'-raed her back upon grand opera, ein
toi found In the Widow _, perfect me
Alum for her gifts as singer and ac
-us.
Sm performance in no way suggest1*-ays of other Widows.Lena Ahar

^Mil and Ethel Jackson, for ex
»»Pi«. But her reincarnation of th¬
ai, and fresh merry lady is atampec-1th an elegance and charm all he
.*_. Her singing is far above the av
°»ie Tariety to be met with in comi
.P*rt, and Mme. Lydia has raastere.
a. English language to such a praise
»«thy extent that there can be noth
*C bat commendation for her dlctlor
Toe dancing of Reginald Pasch, o'.to Rembrandt Theater, Amsterdam, i

j» of the Donald Brian brand, bat h
j1« a fine voice, which he uses effec
:iy«!y. and dramatic intelligence t
«a. Frank Webster and GeorgeGranne, the English and Frene'
ambers of the company, are well eaa
" D» Polidon and Cascada.Miss Francis, of Boston, tba Ion
*tti-an in this international quintal«|ds her own as the dutiful Ambassa** !»dy. She is an unusually stri-
ptjooog woman, with talent, and
^°d. if not reroarkable, voice. Unforl
t.ate,y> in spite of one or two season

^'th tue Chicago Opera Company an

e/erai othprs spent in the garlic-scent
4
^»sphere of smaller companie;^j*. New England frigidity atil

^|s to her acting. A little more ani
hit°n' MiS3 Francls» if -*ou Ple*»<
you' * ''ittle rornantîc abandon. .

J>8 embassy attaché is not necea

¦J^f^TjgfjPyAL ENTERTAINER^
í CLEF CLIIEV*'^A?*^\£F2 Pr ». YORK
_

*°* 03- ST. (Te!, On-'.e 1176-111

!W -** Fu,'u,*h«<i tor AH Ocraaioiis
0y°Y f-vorlt. record as played 1

dando OrchestraWftaFÄ os:a BRYA*
-"-______*' *"l_M>n. aV__r-_B, LtftUi, .litertor

^CON IQHNSOr
rJm***3ÏÏL tol ***** M»l. lana.rtmt» 4.H« 7",_?,a«"r« .>.<* Player»

sarily a cave man, but pour De Jolidon
doe3 his best and without censing to
be the dutiful wife of the ¡ibretto his
ardent addresses might be received
with a greater semblance of warmth.
And on the stage, as in the theater of
life, a continuous exhibition of dignity
becomes monotonous.
On the whole, the. music stands the

test of time better than the book, for
the tunes are heart warming and the
story but a feeble satire of diplomatic
life which pales beside the Gargantuan
achievements in this direction of the
Gilbert and Sullivan operas.
When the "Widow" was first played

here in 1907 it ran for fifty-two weeks
at the New Amsterdam Theater, while
it was being played simultaneously in
eighteen European cities. Musically
speaking, it remains, with "The Choco¬
late Soldier," orns of the two great
comic operas of modern times.

San Carlo Company
Repertoire for First
Week Is Announced
The repertoire tor the initial week

of the coming San Carlo grand opera
season at the Manhattan Opera House,
beginning Monday, September 26, com¬

prises favorite operas, four of Verdi's,
two of Puccini's and one of Bizet's.
Monday night Verdi'3 "La Forza del

Destino" will introduce tho Italian
dramatic tenor, Gaetano Tommaslni;
the American soprano, Bianca Saroya;
the Canadian barytone, Joseph Royer,
and the American mezzo-soprano,
Agnes Kraemer, all new to the San
Carlo forces. Pietro de Biasi and Na¬
tale Cervi. basses, both of last season's
cast of this opera, will appear in the
same rôles again and Sylvia Tell will
head the corps de ballet in the dance
scene, which was omitted last year and
restored this season. This opera was

transferred to Monday night to replace
"Carmen," formerly announced for the
opening, but which was postponed to
Friday on account of the lateness of
arrival of Esther Ferrabini, who will
appear in the title rôle.
Tuesday night Impresario Fortune

Gallo will present an American colora¬
tura soprano, Josephine Lucchese, as

Gilda in Verdi's "Rigoletto." Miss
Lucchese appeared in "The Tales of
Hoffman" last season. Giuseppe Co-
ralio, tenor, will repeat his interpre¬
tation of las» season as the Duke, with
Miss Kraemer as Maddalena, Mr. Royer
in the title rôle and Mr. do Biasi as

Sparafucile.
Marie Rappold will be a guest artist

in "Aida" on Wednesday night, with
Nina Fraseará, Italian mezzo-soprano,
as Amneris, Mr. Tommasini as Radames,
Gaetano Viviano, barytone; Messrs. De
Biasi and Cervi, basses.
Anna Fitziu will make her first ap-

jpearance of the season on Thursday
night a3 Mimi in "La Bohème," with
Madeleine Keltie as Musetta, and

¡Messrs. Corallo, Royer and Da Biasi
in the cast.
The "Carmen" performance Friday

night will reintroduce Esther Ferrav-
bini in the rôle of Carmen, a perform-
anee which is pleasantly remembered
here several years ago. Her associates
will be Romeo Boscaccl as Don José,
Miss Keltie as Micaela, Mr. Royer as

Escamillo, Arnold Becker as Zuniga and
others.
Miss Fitziu will appear in a rôle in

which she is new to New Yook on Sat-
urday afternoon as Cho-Cho-San in

| "Madam Butterfly" and in which she
has found new favor at Ravinia Park,
Chicago, during the last summer.

Maria Winetzkaja, Russian mezzo-

soprano, will make her début with this
organization as Suzuki, Mr. Corallo
will be» the Pinkerton and Graham Marr,
barytone, formerly of the Century,
Boston and Chicago opera companies,
will make his first appearance with the
San Carlo company as Sharplesa.
Saturday night's "II Trovatore" will

have Mmes, Saroya, Kraemer, Messrs.
TommasinL Viviano and Ds Biasi in
the cast.
Three conductors will share tho seven

performances: Arturo Papaiardo for
"Forza del Destino," "Alda," "Rigo¬
letto" and "II Trovatore"; Carlo Peroni
for "La Bohème" and "Carmen" and
Henry Hadley for "Madam Butterfly."
Sylvia Tell and the corps de ballet will
appear in the Monday, Wednesday, Fri¬
day and Saturday night performances
under the direction of Luigi Albertleri.

* ..

Salmaggi Heads New
Brooklyn Opera Venture

Alfredo Salmaggi, general director
of the Brooklyn Opera Company, a new
institution organized by a circle of
Brooklyn music lovers, announces a

series of grand opera performances at
popular prices to bo given at the
Academy of Music, Brooklyn
The bill selected to introduce this

new organization will be "Pagliacci"
and "Cavalleria Rusticana." The first
performance wiil take place Saturday
evening. Nicola Zerola, tenor, will j

sing the rôle of Canio in "Pagliacci."
Two European barytones will make

their American début. Leone Reconi
Russian barytone, will sing the rôle of
Tonio in "Pagliacci" and Antonio Sera-
fini, who has sung in Italian opera-
houses, will be heard as Alfio in "Cav¬
alleria Rusticana." Irene Welsh, a

young American soprano, will sing the
rôle of Nedda in "Pagliacci"' and Felice
Valbuena, another American soprano,
will be the Santuiza in "Cavalleria
Rusticana."

DRAMATIC ART
DRAjltATÍ< A non UpaaUlng classes

[forming in Studio 828, Carnegie Hail undertu« direction oí Mary Stuart. Apply now.

MME. LYDIA LIPKOWSKA

Russian grand opera soprano now appearing in the title rôle of "The Merry Widow" at the Knickerbocker Theater

Work« by 99 Composers
Played at Goldman Concerts
During the season just ended by the

Goldman Concert Band, under the di¬
rection of Edwin Franko Goldman, at

Columbia University, sixty concerts
were given by Mr. Goldman and his
organization and the compositions of
ninety-nine composers were played.
The following list, alphabetically ar¬

ranged, gives the names of tho com¬

poser«, with the number of times their
names appeared on the programs.
A.uber. 2
Bach . 7
Balfe .i4 1
Beethoven ^...^, 9
Berlioz ......_.. 3
Blzot. G
Boccherlnl ....,, :
Brahms .,... 2
Buca'to.ssl ....j.. 1
Busch .Tí;. 1
Chabrler ......... 1
Charpentier . 2
Debussy . ...... 2
De Kov»n...,^, 3
Detlbï» . 3
Donizetti ......... 0
Dvorak .....,... 3
Elgar . 3

Lttolff . 8
MacDowell. 6
Mancinelil ...... 3
Martini . 2
Mascagnl ...»....... S
Massenet . ...,"... 9
Mendelssohn_ 1«
Meyerbeer. 7
¿loszkowsld ..,. 1
Mozart ., ... S
Nessler ..,.

"

Nevln. 1
Menial. 2
ÜiT»nbaoh ....... r 7
Paderewakl . 2
Planquett«. 1
Ponohlelll. 2
Puccini

Oanne \ Ï UV.','.'.'. 1 Rachmaninoff

m

19

German
Glinka ..

Qluck ...

Godfrey
Oounoa .

Goldman
Goldmark ....... 3
Gomez ....... ,^_, y
Gralnger ......._.. 4
Grieg .,.tl 7
Hadley ......... :t
Hahn. 2
Halvorsen ....... ]
Handel .,.. 7
Haydn.,. 1
Herbert. 10
Herold .

-

Hosmer.. * £Humpordlnek ... 4Ivanow . gJaernefelt ....".. .' 1Jakobowskl "..,". "

Kelley ..........
"

Komzak.',[ "

Kramer ..'."' 2Kretschrner ".'.." ï
Dak«.",_" .,

Lamps ...... ', .I¡Leoncavallo* '.'.'. '. "

4

10

Liszt

Robe,^^^Rogers ....

Rossini
Rubinstein. 6
Haenger .w 1
Salnt-Saena ..... 11
Schubert .. It
Scharwehka .... 2
Schumann ..._,.. 3
SI bei!um., im 4
Binding .%ßm, 3
Ski Iton. 3
Smetana. 4
Soubu. . 5
Johan Strauss. ...

Richard Strauss.
Sullivan .

Suppe .^.,Hvendsen 1.
Thomas . S
Tscliaikowsky ... 23
Verdi . 17
Wagner.« 60
Waldteufel . . ,~ 2
"Wallaco .J i
W'eber ........ gWeinsartner .."". 2Williams .-.M jjWoodman .

* "¿Ziehrer . ".. «

Zueca .,.11 3

seen

14
2

11
7

From the above list it will be seenthat Wagner leads with sixty perform¬ances, folio 'ed by Goldman withthirty-two and Tschaikovrsky withtwenty-three. The list is a remarkable
one for a band.
The American composers includestwenty names with Victor Herbert inthe lead with ten performances. The

names of the American composers in¬clude:
Busk-h
.De Koven
Goldman
Hadlev
Herbert
Hosmer
Kelley
Krar-ter
l.ako
Lampe
The

MacDowell
N'ovln
Robert«
Rogers
^aeng-r
Skllton
s>>usa
Williams
Woodman
Zueca
closedseason just closed was the

fourth. IS'ew and more elaborate plans
are being formed for the fifth season.

A Chronological History
Of "The Beggar's Opera"

To the Editor of The Tribune.
Sir: Some time since I became in-

terested in the controversy over "The

Beggar's Opera," so I "dug" down into
the dramatic works in my library and
found the following, which you may
use at your own discretion:
Volume 1 of "The British Drama"

says that "The Beggar's Opera" was by
John Gay. It had a run of sixty-three
nights in its first season (1727) and
spread rapidly, with equal success,
throughout Wales, Scotland and Ira-
land. The card table and the drawing
room echoed with its praise; the ladies
had the songs engraven on their fans;
even screens and other pieces of furni¬
ture were decorated with them. The
profita ware fo considerable to both
the author (who was called the Or-
pheus of Highwaymen) and Mr. Rich,
the manager, as to produce the saying
that It had "made Rich gay and Gay
rich." Miss Fenton, who acted Polly,
became the idol of the town and of the
Duke of Boiton, by marriage with
whom she attained the highest rank a

female subject can acquire.
Then it gives the dramatis person«

as originally acted at Lincoln's Inn
Fields, 1728.
Captain MacHeath.Mr. Walker
Peaehum.^. ...Mr. Hippesley
t.»)ci;pit.Mr 3 tai I
Mat o' the Mint.Mr. SplllerBen Lirldsr».Mr. Morgan
Croolt-Flnsrer'd Jack.Mr. Houg-htorc
Jenny Twltchcr.Mr. H. Bullock

¦ Wat Dreary.Mr. Smith
Jamming Ned.Mr. Pit
Harry Padilinston.Mr. Eaton
Robert o? Bag-hot.Mr. Lacy
Drawer . .-

Filch .Mr. Clark
Mrs. Peaehum.Mrs. Martin
Polly. Miss Fenton

Lucy.Miss BBleton
H. Barton Baker in his history of the

Lo33don stage says:
"Perhaps the greatest event of

Rich's management was the production
of Gay's 'Beggar's Opera' (1727-'28).
This 'Newgate Pastoral' took the town

j by storm and drew crowded houses for
sixty-two nights."
Thomas Busby in his "Concert Room

and Orchestra Anecdotes" gives the
following:
"Gay . . , wrote 'The Beggar's

j Opera' as a satire on the Italian opera,
then patronized by the court, which,
being brought upon the stage in No-
vember, 1727, was received with greater

| applause than had ever been known on

any occasion. Besides being* acted in
London sixty-three days without inter¬
ruption and renewed the next Beason
with success, it spread Into all the
great towns of England, was played in
many placea to the thirtieth and
fortieth time."
George Hogarth In his "Memoir* of

the Musical Drama":
"From the year 1712 ... no

English musical piece of the slightest
note (excepting Carey's 'Contrivances,'
performed in 1715) was produced till
the year 1727, when a new impulse was

given to the public taste by the ap¬
pearance of 'The Beggar's Opera.' The
music of this celebrated piece consista
of bailad airs, common at the time, to
which Gay adapted the words of his
songs. Among them are several of the
finest Scotch melodies. . . . The
airs were provided with accompani¬
ments and prepared for performance
by Dr. Pepusch."
Further on he says:
"The first performance was on 29th of

January, 1728. This piece waa received
with greater applause than ever was

known. Besides being acted in Lon-
don sixty-three days without intermis-
sion, and renewed the next season with
equal applause, it spread into all the
great towns of England."
Hogarth does not agree with Busby

as to its being a satire on the Italian
opera. He writes:

"It has generally been said that 'The
Beggar's Opera' was intended to ridi¬
cule the Italian opera; an evident mis¬
take, for there is not the slightest
attempt to burlesque or parody the
Italian dramas or music, to which it
had not the smallest resemblance
either in subject, style or form."
Henry Saxe Wyndham in his "Annals

of Covent Garden Theater" writes:
"During the period that John Rich

maintained his highly successful man¬

agement of his own theater the apex
was set to his success by the produc¬
tion and enormous reception of 'The
Beggar's Opera,' Jan. 29, 1723, which,
to complete the mortification of Cibber
and his brother manager at Drury Lane,
had previously been refused by them.
The success of'The Beggar's Opera'was
immediate and undoubted and Gay
netted £600 from its first season, when
it had the then wonderful run of sixty-
three nights. The receipts during the j

representations amounted to no less
than £11,363 4s, or an average of about
£180 a night, an immense sum for that
period."
The stags Cyclopaedia of Flays gives

the following:
"Tbs Beggar's Opera, Comic Opera,

2 a. John Gay, Music by Sinley, Lin¬
coln's Inn-Field, 1727; January 29,
1728.
George Grove's "Dictionary of Music

and Musicians" records the following:
" 'The Beggar's Opera' was first of¬

fered to Colley Clbber for Drury Lane
Theater, but being rejected by him was

accepted by John Rich, and brought out
at Lincoln's Inn Fields Theater, Janu¬
ary 29, 1727-'£8. It3 success was de¬
cisive: it was performed sixty-two
nighta (not consecutive) during the
season."
The "University Musical Encyclo¬

pedia" says
" 'Beggar's Opera.' contained airty-

nine ballad tunes scored by Dr. Pepusch,
who composed the overture. The witty
text was written by John Gay, and the
first performance took place at Lin¬
coln's Inn Fields Theater, London,'
January 29. 1727, followed by what was
the phänomenal run in those days of
sixty-two repetitions for the first sea-
son. The profits were nearly $20,000
for John Rich, the manager, and nearly
$3,500 for the author, who, according
to the custom, had the receipts for four
'author's nights.' "

W. Davenport Adams in his "Dic¬
tionary of the Drama" gives the fol¬
lowing:

" "_>he Beggar's Opera.' A dramatic
piece in three acts, written by John
Gay in prose, with sixty-nine brief
lyrics, adapted (by Dr. Pepusch) to
popular airs. Offered to and rejected
by Cibber (for Drury Lane), it was ac¬

cepted for production by John Rich and
first performed at Lincoln's Inn Fields
on January 29, 1728."

In the epistle written by William
Eben Schultz last June I do not blame
him for thinking that there is a new

kind of malady."literary seasickness."
Where "The New York Tinie«" gets

Thomas Gay as its author, "The Bridge¬
port Telegram" that it saw the stage
"something like 293 years ago," or

"The Cincinnati Post" that it \va_ first
produced in England by Mr. Nigel Play-
fair in 1728, I do not know. I have
some dramatic library, and in it I can-

rot find anything to corroborate those
statements. G. A. SEVERANCE.

711 Pawling Avenue, Troy, N. Y.
a

Music Notes
Helen E. Hagan will give a piano re¬

cital at Aeolian Hall on October 10.
At an early age her musical talent
attracted attention in New England.
Her first studies were directed by her
mother. At the age of thirteen she
entered the Yaie University School of
Music, where her studies in piano and
composition were directed by Professor
H. Stanley Knight and the late Dr.
Horatio Parker. In 1912 she received
the degree of Bachelor of Music, win¬
ning at the same time-the Samuel Simon
Sanford Foreign Fellowship of $2,000.
This prize was won by composing and
publicly performing her own concerto
for piano and orchestra. She then
went to Paris, where her studies in
piano and composition were continued
pnd a diploma awarded her at the
Schola Cantorum under Mile, Blanche
Selva, the prominent French pianist,
and Vincent d'Indy, the eminent
French composer.

Since her return from France Miss
Hagan has played in many American
cities as well a.i in the United States
camps in France during the war.

Ferruccio Busoni is collaborating
with Gerhart Hauptmann in the pro¬
duction of a new German monthly to
deal with art matters and to be known
as "Faust." The first number will
appear on October 1, and the aim of
the promoters will fee "to clarify some
of the leading questions arising out
of Germany's muddied attitude toward
art and letters." Busoni will be re-

sponsible for the musical section of the
journal.

Mismel Piastre, Russian violinist,
who won recognition here last season,
will open his new season on Sunday
afternoon, October 2, with a recital in
Carnegie Hall. Mr. Piastro will also
appear with Richard Strauss during
the latteris visit to this country in
November and December.

Large audiences continue to greet
the noon-hour concerts given under
the auspices of the American Orches-
tral Society, Inc., Tuesdays at Battery
Park and Thursday at Madison

MUSICAL INSTRUCTION

Square Park. This is th" fourteenth
week' of the series of summer out¬
door concerts by the Neighborhood
Orchestra of the American Orchestral
Society, Inc., and Jacques L. Gottlieb
will conduct the forty-seventh and
forty-eighth concerts in the following
duplicate program:
Overture, "Light Cavalry". Supp«

¦--. from "M!;:ad>;".Sullivan
Dan - of the Hours from "Glacon.ia"

PoncblelH
Waltz, "Artist's Life".Straus»
Oiiara. selections, "Carmen".iiizet

On Monday evening, September Î2.
at 8 o'clock, will take place the in¬
augural meeting of the advanced unit
of the People's Liberty Chorus in th».
auditorium of the- High School of
Commerce.
A super-advanced unit is being

planned to be named Oratorio Unit. To
this unit will be admitted only singer«,
able to perform the most exacting
choral works in the highest artistic
manner.

Without examination and votes trial
everybody is admitted to the elemen¬
tary classes every Thursday evening.

All the meetings of the People'?.
Liberty Chorus are held in the audi¬
torium of the High School of Com¬
merce, at 155 West Sixty-fifth Street,
with a seating capacity for mors than
nine hundred people.

Conditions to become a member ar«
love of the ideal of the organisation,
regular attendance at ths meetings
and readiness to serve. All the mem¬
bers pay a nominal fee of 50 cents a

month to cover expenses of music.
service, printing and postage.
Last year ths People's Liberty

Chorus gave a successful series of con¬
certs. The series will be resumed thi.«
season about the end of October in
the form of demonstration concert*,
apart from the special ones, which will
bo given during the winter in the
Town Hall and elsewhere.

Mme. Elly Ney, pianist, who will
make her first American tour this sea¬
son, will sail on the Rotterdam from
Cherbourg on September 21. Mme.
N'ey's début is announced for the after¬
noon on October 15 at Carnegie Hall.
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ANGELUSACADEMYOF MUSIC.£lÚST I
OFFERS SCHOLARSHIPS FREE ,N SSTv'ÄCE
WHAT YOU MTST DO

Yon must All in all the missing letter« and nwll them to th« Ansein*Academy of Music. 125 W. 124th St.. N. Y. «ty, BY SEPT. 30, 1SSX.THE JÜDGIXG
will be done by expert!. All papers trill be Judged on accuracy ana ueatne».

CONTEST
Music has 'been cultivated In some form, from time Immemorial, even amena;the moat uncivilized races of men.The earliest tonal system of -which we have any authentic record wu in¬vented by Pythagoras, the noted Gr. .k philosopher, about 550 years before thebirth of Ch . t.
Music is In truth the language of the soul. In no country has muaio beamaaalgned a h'.g-her place, or a more general cultivation than in A.a,Johann Sebastian Bach, the first to develop In.tal musicGeorge Frederick Handel. Even though every musical In ru . . t thbanished iront hl» childhood's home, he became the head of music in En . . . . d.Joseph Haydn. Haydn'» form of symphony as he wrote them, remain» theartistic model which c.s have patterned after since the tima ofH.
Wolfgamg, Am .,...» Mozart. Little M .... t waa a most affectionateand kind-hearted ci« . 8. Mozart died 1791; his grave is unknown. Thoworld Is better for ¡Ho ... t'a having lived In It,Indwig too Beethoven was baptized December 17th, 1770. Baa.»hewed a talent for music at the age of four. When he waa twelve he was mad«Conductor of the Opera Band. B.n died the 26th of March. 1S27.Frederic Cho . . . ivas the link In compositions of th« eighteenth centurymusio and the present day. Born 1S10; died 1S4S.I Louin Mor . . . Gottachalk was an American. Born in New Orleans* Lia*.1»29¡ died 1863.
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FRAXK DAMROSCH, Director
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talent and tsuBd -tualclanahip.
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J. Piastre Borissoff
Distinguished Russian Violinist,

Soloist, Composer, Pedagog
Prafeasor at the KusitlaS Couservatorles
Will accept » limited number of pupila.|sicD.oi3i w_ 79,h StÄfesii

Schmidt

~ Chambers.-as-
P-t-l et _Os_»'.-w»W, Uu UtclMr of P__e-.-«k_

435 W. 119th ST.TEL- *°*NINO

Sal* VI(I!-1M
U. imtrutll.s

Telephone
Rlehm'd HIII2-I8

N. Y. C-ll.i- H Muili. 114 Eut SStl* St
N. Y. Amtrli.n C.ns_rv.t.ry, US WhI 72- St.
Htm- Stu.la: MIS Sut St.. Weed hare». N. Y.

T- \\ / . -_ _J HARMONY..0IKE7TE W aTQ MEMORY
To(

» ._* a, V-a TRAINED

cir.f__.3o. Van Dyek Studios _?'*._> st

Crystal WatersSíH
Jeto» Cuitar., Dtc___, S_y_n_lr. n»« Tel«»îrt__ «7. _l«rti_-o Ate. Pilo.» Pin» JIM.

ELLIS 1 ClllClU Modulatl«»«
PrdaKoe.r

tlVs W. 4_U_ St.. Phoa« Bryant TÏS-

!_. |\IIUU0lI" nisc-uruaed Sinr«--.
ADVICE AND VOICE TKIAI. GBAT18.

STI'DIO: 11A WEST 5.th ¡STREET.

G. Gravina VOICE
CLLTl BE
SPEt 'IAIJST

formerly Vending Buh«o I-a Seala., Mila.no
Metrop. Osera House. 1425 Broadway, Room 33.

Veré Stiles Richards
TEACHER OF SINGING

Studio 857 Carned« Hall. N. Y. Tel. Circ!« 1.50.

HARRY m~\ . y-
* rHTi. in r_in _.____ nw-ro

LAURA * * «AÏI1J/III _SSTai3MENTH
Theory of Music, 131 W. 1.8th St. Tel Auriu.on 1987

ÂiÛMGÂNTnSÎM^^ MUSIC
II. W -81» St .4th Sea_ra Bedim Oetakar I.

««-«VACCARO Ä.1Ä--5
3Ï.5 St. Nlcholaa Ave. Tel. W_d»w_rth -.3»

THEO. VAV VOR-. Tenor. Yeeal __________rt_l 1 \_T_r\ 22 WEST ist. 9TREET.

Paul WÜESTHOF - i;---
£ BAR. ^^tSZF"
..»¦ woodward ;-r -V^,^

The Well Renowned
Music Institute of

Paul Wuesthof
74 W. 127th St

I» fortunar« In aecnrtna* two tan
artist« as Piano Instructor

for the Senior clasa
Mr. OSCAR ZEIGLERfor many year« Teaiohnr at the

servatory of Muslo at Berne, Switzer¬land, and a Pianist and Musician a*European fame, and for the
VIOLIN DEPARTMENT

Mr. JOHN INGRAM
Conductor of the Symphony Society «fJersey City and leader for »evendBroadway musical productions.We congratulate the Institution »a theirbrilliant staff of Teacher». Mr. FatalIVueathof, the director of the institute,will In the very near future arrange arecitai to introduce hit* teachina; atasT
to the public.

The National Conservatory
of Music of America

The emly School of Music in ma U. $.
chartered by Congre»

JBAXNBTTK M. THUKBBH, founder

Thirty-«eventh year open» October 3rd
Enrollment begin» September 28th

Address Sec, 126 W. 79;h St.. N. Y. City
NEW YÖRaTÄMERaCÄ^
CONSERVATORY of MUSIC

New Addrest, 163 Wert 7îd St.Leading School oí Music ia X. Y.
Harmony, Orchestra, Concerts,and lecture» Free
Term», $15 per Quarter UpOpen from 3 t'j C. Monday» andTuesday« untu (. Terms moderat«-i.MJ FOR CATALOGUE

JEAN DE RESZKE'S.'^^pT.y
Return* from European Sacoeaaee.

HAROLD HÜRLBÜT ?S5gg£g
For appoint nient, telephone

FKAN'li ^K1,N, ritatwy -.89.
>tndio HI

METROPOLITAN' OPKRA HOI 6Ç
WHITNEY

TEW »rHECTURES!
2:30 Thursdays at 205 W.57th St.

V.. Oile:. ... tit Sac*y.

»Acaras i. «^ ¡KSTITÜTE
OF MUSIC.

fonacienUoOJ» Instruction. 13« E. 76th tit.
Violin. Plii-ia», Voice, TTiecry. Orchutra*. Charts.

GJACQl 1> I. |ottlieD

JACKSON
COMPOSERS' COURSE. CO

¦i. or
COMPOSITION'
and Music.

ÏOETSCHICS SYSTEM.ZmTw. I» HI St. PH»HE AUDUBSN ISM

>( . \J I'LYRIC SOPRANO

g _ouise VoiXoiixiaÄ.0»:
atario. Limited Numlwr »f PuiiU Aevaataa
Metropolitan Osara Maus«, ¡-Í25 8ra*»way. Re*«» »7

Viola Waterhouse-Bates
SOPRANO TOCAL ISSTEnCHOÜ
Ki W1*T «4TH ST. PI*»» **». aWS0*%

. WlL-LalnaVlO r ,*,,!, * Italian St
174 W»t Mil* St T»i. Ac4«k.» IM».


